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PREFACE
Charles Weidner, one of the outstanding San Francisco postcard photographers
and publishers, is the latest (and possibly the final) Northern California craftsman to be examined in detail by the San Francisco Bay Area Post Card Club. E. H.
Mitchell, Frank Patterson, Zan Stark... how many have we covered? We do not recall offhand, but it is easy to find the information on any or all by searching on the
home page of www.postcard.org. Enter the name of your favorite local photographer/publisher, and links to any information we have published will appear. Didn’t
find what you are looking for? Well, it might be up to you to undertake the research
and the preparation for posting it on the www.
Until this research was undertaken, Weidner was little more than a name on
countless postcards collected for their views of San Francisco before and after the
earthquake at 5:12 AM, April 18, 1906. The city changed dramatically and eternally
after those few seconds, and clues about the vanished city are still waiting to be
discovered on historic postcards. Look closely! Weidner was a favored postcard
publisher of several local collectors, notably Liselotte Erlanger Glozer in past years,
and continuing to the present, David Parry. Their discoveries and impressions contributed to the Weidner story.
Those who were present at the last club meeting that Lilo attended remember
that we had been discussing Weidner when someone asked, “Tell us, Liselotte, is
it weedner or widener?” “Neither,” she said with her musical, Teutonic accent, “It’s
viide-nuhr.”
The SFBAPCC has been extremely fortunate in having a member researcher
who is curious, disciplined, and precise and who refuses to take “Who knows?” or
“No idea” for an answer. Frank Sternad has spent many months—countless hours—
delving in hardbound books, and since the early 2000s, on legitimate, online, historical websites. There is no way that our enjoyment at reading Frank’s writings can
equal his own satisfaction. His industry is its own reward. However, our verbal or
written expressions of appreciation can only please him. Let me be the first:
Thanks Frank!
Another club member who has worked diligently to make all of the club publications accessible to the online world is Webmaster Jack Daley. Since 2003, all
issues of the club newsletter, all of our published research projects, and every item
of club news have found their way to the worldwide audience along with countless
bytes of postcard knowledge. Join me, please: Thanks Jack!
As club Editor for three decades, I had a hand in every publication, from researching to writing. When I look at postcard.org, my head throbs with amazement
and, yes, great satisfaction. Picture postcards are no longer a part of everyday lives,
but they are invaluable historical artifacts. Their usefulness... their mysteries... their
revelations will continue to unfurl like leaves on the Tree of Knowledge.
—Lew Baer, Editor (Ret.)
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The Photographer Project

Charles Weidner—Photographer and Postcard Publisher
by Frank Sternad

T

he man we know as Charles Weidner established nese Fortune Teller” and “A Morning Smoke,” which he
his reputation as a leading San Francisco photog- described as displaying elements imported from the lanrapher by creating dramatic images of Chinatown. guage of genre painting. Weidner registered copyrights for
His “occupational types” paralleled ethnographic portraits the photographs in early 1900 and two years later reprotaken in Africa and Asia, commonly used to illustrate duced them in a format that was skyrocketing in popularbooks and popular magazines.
ity—picture postcards.
Weidner’s picture “The CobBorn on July 22, 1867,
bler,” for example, was used
the future photographer and
as frontispiece for the May
publisher was baptized Karl
1900 inaugural issue of CamWeidner at his birthplace,
era Craft, a new photographic
Jasgtheim in the Kingdom of
journal published on Sutter
Württemberg, part of present
Street in San Francisco. A hit
day Germany. He remained
with subscribers, the photo
“Karl” to his family and friends
was reprinted again and again
the rest of his life. At age 21
to satisfy demand.
Weidner left his homeland to
Anthony W. Lee in his
experience the American ad2001 book, Picturing Chinaventure. He sailed from Bretown: Art and Orientalism in
men to New York in NovemSan Francisco, provides some
ber 1888, then traveled to the
insight into the success of
great Southwest. A kinsman,
Weidner’s
compositional
Friedrich Weidner (1811style. Regarding the Chinese
78), had arrived at Galvesshoemaker, he points out
ton, Texas in 1854, and seven
that although the subject was
years later settled on a ranch
brought out to the street, stuin the New Braunfels area.
dio conventions such as backBy the late 1880s his son Carl
ground, props and lighting are
Thomas Weidner (1852-1928)
also evident:
was managing the family farm
The studio backdrop
near Spring Branch in Comal
has been reinterpreted as a
County. It was in this fertile
flat doorway. The table that
district south of the Guada“the cobbler” was one of charles weidner’s early “ethno- lupe River that immigrant
Bret Harte once complained
graphic” portraits taken in san francisco’s chinatown.
of as the ubiquitous prop
farmer Karl Weidner remained
it was first published in the may 1900 issue of camera craft.
has been taken outdoors,
for a year or two. But visions of
now a simple wooden box, complete with small book
enjoying an agrarian life alongside his American relatives
as domestic adornment. Victorian bric-a-brac has been
gradually dissipated, and he fled rural Texas for Northern
translated into the boots and slippers of the cobbler’s
California. His mother’s brother, Michael Popp, operated
trade. The heavy furniture and thick paneling of the
the Mountain Brewery in Placerville, and young Weidner
studio décor are now the massive door jamb and metal
worked for his uncle long enough to secure employment
railing of a storefront.
as a “maltster” when he finally settled in San Francisco in
Lee was equally impressed with Weidner’s “Chi- 1891. But at some juncture, perhaps even before he arrived

-1-

chinese cobbler, chinatown. multicolor
litho postcard image based on
weidner’s photo copyright april 24,
1900. [g&w 32]

“chinese fortune teller.” photo copyright
registered march 26, 1900 by charles weidner.

in California, he discovered his lifelong passion—photography. Karl soon became a member of the California
Camera Club, participating in excursions to Napa Valley,
Sonoma County’s sulfurous Geysers, and further north to
Ukiah where he became fascinated with cultural traditions
of Native American families working in local hop fields.
Colleagues admired his uncommon skill with a camera
and enjoyed slide programs he presented to the Concordia
Yuenglings Verein (German-American equivalent to the
YMCA) where they fondly called him “Professor Charles.”
Weidner became a naturalized U.S. citizen in January 1894.
In June 1897, Charles married 26-year-old Marie
Margaretha Horstmann whose father, a San Francisco
saloon owner, had sailed from Hanover more than forty
years earlier to strike it rich in the California Gold Rush.
Charles and Marie’s first son, Arthur, was born in June
1898, daughter Lillian in 1901, and another son, Edwin, in
1905. As soon as he became a married man, Weidner set
up shop as a commercial photographer at 121 Post Street.
A couple of years later, he moved closer to Market Street
at 36 Geary.
When the Commercial Pacific Cable Co. was commis-

chinese fortune teller, chinatown. postcard image based on weidner’s photo.
[g&w 33]

sioned to lay trans-oceanic telegraph cable between San
Francisco and Hawaii in December 1902, the San Francisco Examiner convinced Weidner to sail to Honolulu. His
photos of the historic event also appeared in Leslie’s Weekly
and Sunset Magazine.
First Postcards
In early 1902 Charles partnered with William Goeggel (1852–1933) to produce his first series of picture postcards. Like Weidner, Goeggel emigrated from a district
near Stuttgart, the historic capital of Württemberg. A jeweler and watchmaker by trade, Goeggel arrived in New
York in 1871, railroaded west to settle in the young city of
Reno, Nevada in 1877, then to Woodland, California by

weidner’s 1902 photo taken aboard ss silvertown while laying
the first section of the trans-pacific telegraph cable. [leslie’s
weekly, january 1, 1903]

1901 city directory ad for charles weidner’s commercial photography business at 36 geary street.
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weidner posed this man smoking a pipe, and
copyrighted the photograph march 26, 1900
as “a morning smoke.”

hitting the pipe in chinatown. when the
“morning smoke” image was
published as a postcard, tourist
fascination with chinese opium smoking
prompted a new caption. [cw 140]

1886. He moved to San Francisco in 1898. William Goeggel appears to have provided funding for the postcard enterprise but was not actively involved in photography, production and distribution. The firm of Goeggel & Weidner
(G&W) registered copyright for 24 of Weidner’s “California views” in June 1902, and when the photos were published as postcards a
few months later, the
partnership name was
clearly printed in the
margin of each card.
The first G&W
postcards were scenic
vignettes, lithographed

in a greenish-black ink and embossed to simulate bas-relief sculpture. The earliest known postmark
on these monochrome cards is December 6, 1902.
In addition to the embossed
cards (image numbers range from
19 to 82), the G&W imprint is found
on un-embossed vignettes in plain
black ink, and on multi-color cards.
The color cards appeared on the San
Francisco market at the same time
as the vignettes, with November
18, 1902 the earliest known postmark. The only directory listing for
the partnership appeared in 1903:
“Goeggel & Weidner, publishers
of Souvenir Post Cards, 36 Geary.”
Checking the fine print on postcards
published by G&W reveals they were
manufactured in Germany, but more
about that later. It is also noteworthy
that some of the vignette images were
adapted for use on multi-color cards.

cliff house. one of weidner’s earliest photographs of the classic 1896 resort. copyright registered june 2, 1902.
[g&w 19, embossed]

g&w image #19 as
a lantern slide
fabricated by
charles beseler
co. new york.

sunday afternoon g. g. park. this postcard was mailed from san
francisco to germany december 6, 1902. [g&w 26, embossed]
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museum, g. g. park. the fine arts building at the 1894 california
midwinter international exposition became the first m. h. de
young memorial museum. [cw 20, embossed]

ferry building-san francisco. [g&w 23, embossed]

museum, golden gate park. two american flags flying in the wind
were added to weidner’s image #20 for this multicolor card.
[cw 5]

opium fiend, chinatown - san francisco. this intimate picture of a
one-armed man in an opium den was a best seller. [g&w 61]

u.s. cavalry on fallen monarch, mariposa big tree grove. the newly
created yosemite national park was first controlled by the u.s.
4th cavalry, starting in may 1891. note “copyright southern
pacific co.” at left. [g&w 37]

childrens play ground, g. g. park. this multicolor postcard was
mailed december 18, 1902. note printer’s “auto-chrom” logo in
right margin. [g&w 6]
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Photographer” is not always a guarantee he was personally responsible for the image. The photo of a felled giant
sequoia on card #154, for instance, is clearly signed “A.R.
Moore.” Arthur Roland Moore, b. 1849, was a photographer working out of Visalia and Porterville. Similar logging themed cards #153 and #167 were likewise photographed by Moore. Card #370, which shows Gen. John C.
Fremont during his visit to the Santa Cruz Big Trees on
May 4, 1888, could not have been taken by Weidner because he was still in Germany, yet to cross the Atlantic for
a new life in America. And #299 titled “Maid of the Mist,”
showing ocean waves crashing on the rocks at Santa Cruz,
was taken by Charles L. Aydelotte about 1902.

native soldiers of the phillippines. this photo was originally titled,
“petty king of the tinguianes with his guards, abra, luzon.” weidner
would have had access to such ethnographic portraits, brought
home as souvenirs by men who served in the 1898 war. [g&w 78]

Disaster
In August 1904 Charles Weidner joined a rail excursion from San Francisco to California Redwood Park—a
preserve of 3,800 acres of old growth forest at Big Basin in
Santa Cruz County, recently opened to the public for hiking and camping. The group of 100 visitors included California notables such as Andrew P. Hill, founding member
of the Sempervirens Club, and U.S. Senator George C.

Then for some unknown reason, William Goeggel
withdrew from the business. Weidner may have settled a
financial obligation to his partner, but whatever the reason, starting in late 1903 the postcard imprint changed to
“Charles Weidner” with no mention of Goeggel. About
this time, some of the partnership’s most popular pictures
began appearing on cards issued by other San Francisco
publishers such as Edward H. Mitchell and Britton & Rey.
Weidner’s copyrighted images may have been formally assigned to others, but just as likely they were “borrowed”
and printed in numerous formats over the years without
permission.
When Weidner identified himself as “publisher” on
his early color cards, it usually indicated the source photo was taken by someone else. An example is #35 showing a Chinatown joss
temple, taken by San
Francisco photographer Isaiah W. Taber
about 1887. On the
other hand, the imprint “Charles Weidner,

cliff house. another early view which shows more of ocean
beach plus a comical trompe-d’œil foreground. this image was
heavily copied by other publishers. [cw 1]

hotel del monte, monterey. in late 1903 william goeggel’s name
was removed from the imprint, now styled as “charles weidner.”
this card is postmarked december 24, 1903. [cw 43]
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weidner’s #1, printed by edward h. mitchell and used as a
promotional postcard for san francisco’s hills bros. coffee.

ferry building from the bay. a vignette type postcard,
one of several printed in pure black ink without
embossing. [g&w 49]

street in chinatown. an early
embossed vignette type, postmarked december 23, 1902. [g&w 21]

another goeggel & weidner view
similar to #21, published in multicolor litho by britton & rey with
title, “an alley in chinatown.”

Perkins. The trip concluded at the Santa Cruz seaside casino and tent city. Weidner’s negatives from the visit, however, along with everything in his 36 Geary Street studio,
were lost to fire when the earthquake of April 18, 1906 restructured the cityscape and the lives of everyone living
there.
Postcards showing damage caused by the quake and
fires, both in San Francisco and in surrounding counties,

goeggel & weidner’s #49 published in multicolor litho
by richard behrendt. note flag added to ferry
building tower.

first appeared as hastily produced photo cards and printed
halftones. Michael Rieder, a publisher in Los Angeles, may
have been the first to produce postcards showing the ruins. One of his printed examples was mailed May 1, 1906.
Arthur C. Pillsbury, living in Oakland, and Hodson &
Walsh from Sacramento were selling photographic cards
by mid-May.
The newspaper empire owned by William Randolph
Hearst helped sensationalize the disaster by issuing 12
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charles weidner working in his 36 geary street studio circa
1904. boxes of postcards, ordered from his printer in germany,
fill the shelves.

five idols in the holy of holies, joss temple. this multicolor
card was printed by a combination lithography/typography
process called autochrom, subsequently used as an
appointment card by sanborn, vail & co., san francisco
stationers. [cw 35]

a logging team on a felled california giant. note signature of a.r.
moore at lower right, a porterville photographer who took
this picture in sequoia national forest circa 1905.
[cw 154]

general fremont and party showing circumference of ‘giant.’ this
photo of the famous explorer and military man (white beard
at rear) was taken when he visited the big trees resort near
santa cruz in may 1888. [cw 370]

weidner’s #35 was adapted from this 1887 copyrighted photo
by isaiah w. taber.

maid of the mist. photo taken at santa cruz by charles l.
aydelotte, published by weidner in sepia tone. [cw 299]

crudely lithographed color postcards and inserting them
as uncut sheets into May 6th Sunday editions. The San
Francisco Examiner building was destroyed, but imprints
of Hearst’s Boston American, New York Journal, and Chicago American are found on the gaudy cards mailed around
the world. San Francisco publisher Edward H. Mitchell set
up temporary offices at his home on Clay Street near the
Presidio and issued nicely printed halftone postcards by
the middle of May. E.C. Kropp in Milwaukee printed blue
and black “duotones” that appeared on the market in midJuly, and quality lithographed color postcards shipped
from Germany to Richard Behrendt in San Francisco hit
the racks by late August.
Weidner’s studio on Geary was wrecked, but somehow the photographer managed to retrieve a camera before the flames jumped Market Street and capture what are
now regarded as iconic images. From the photographer’s
original negatives, black and white prints were made and
sent to printers in Germany along with coloration and
caption information. Fortunately for us, several duplicates
of those prints survive today at Bancroft Library.
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left: printed card showing damage to san francisco’s examiner building. published
by m. rieder of los angeles, mailed may 1, 1906.
right: the partnership of hodson & walsh of sacramento produced this photo card
of the palace hotel. the penned message is dated may 11, 1906.

example of crude
color postcards
inserted into
hearst newspapers
on sunday, may 6,

1906.

arthur c. pillsbury made some of the first photo postcards revealing devastation of the 1906 earthquake and fire. this view
of the wrecked city hall was mailed may 14 after the sender
inked comic illustrations and the observation, “city hall
cost $6,000,000, required six years to build, and six seconds to
destroy.” in truth, the massive boondoggle required 25 years
from cornerstone to completion (1872-97).

Weidner’s earthquake damage cards
(numbered 202 to 228) were popular
with American buyers as soon as they
were put on sale, about six months after
the calamity. Earliest known postal use is
October 21, 1906.
Weidner’s residence on Mission
Street in Bernal Heights had been miraculously spared, providing the beleaguered photographer sanctuary and
a place to restart his business. But his
large stock of Northern California postcards was gone, and most significantly,
the famous urban center eagerly visited
by tourists the world over had vanished.
New strategies would have to be devised
to market San Francisco postcards.
Liselotte Erlanger Glozer, an early
collector and aficionado of Charles Weidner’s postcards, mused about his earthquake series, “When viewed together,
they give the impression of a man relentlessly driven to bequeath to the future
a record of the ruined city he had depicted so lovingly before.” Nevertheless,
Weidner cleverly managed to market his
pre-quake images along with the current
disaster pictures. When he ordered the
new series from Germany, he also had
many of his older cards printed from
original plates, but with various phrases added to the captions to make them
more relevant and salable, for example:
Badly damaged by fire Apr. 18, 1906; Destroyed by earthquake and fire; His business
ruined by earthquake and fire; Hotel withstood earthquake but fell a victim to fire.

edward h mitchell published this printed card showing the
wreckage on montgomery street, postmarked may 17.
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▲ houses wrecked by the earthquake. [cw 205]

◀ charles weidner’s earliest known photographic postcard is this view of a skeletal city hall, used to direct
a magazine subscription to his home on mission street.
signed and dated by weidner, may 31, 1906.
▶ street cracked by the earthquake. [cw 204]

print made from weidner negative, image #207.

fleeing from the burning city april 18, 1906. [cw 207]

print made from weidner negative, image #210.

refugees watching the burning city april 18, 1906 (from lafayette
square). [cw 210]
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refugees waiting for rations. [cw 222]

print made from weidner negative, image #222. note boy at center has been deleted in the postcard.

print made from weidner negative, image #223. note posterior of
man at left has been artistically altered to a clump of bricks in
the postcard.

searching the ruins for canned goods. [cw 223]

◀ memorial arch at stanford’s university. the
caption for stanford’s church erroneously
reads “arch.” [cw 225]
▲ reverse of stanford memorial church card,
postmarked october 21, 1906, the month
weidner’s earthquake postcards were first
marketed.
▶ call building. the phrase “badly damaged by
fire apr, 18, 1906” was added to the original
caption when this image was reprinted in
germany. sanborn, vail & co. subsequently
imprinted it for their own use. [cw 11]
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panorama san francisco. the phrase “destroyed by earthquake and
fire apr. 18, 1906” was added to the caption when card was
reprinted. [cw 13]

Louis Glaser, postcard printer in Leipzig, had
routinely produced
cards for Charles
Weidner over the
previous four years
from plates kept at
his plant. During the

oakland, california post office. [cw 174] and reverse showing
divided back and postmark april 12, 1907—a mere six weeks after
the divided back regulation took effect.

avalon, catalina island, so. california. this divided back card was
postmarked july 19, 1907. [cw 94]

hotel st. francis and union square. the phrase “hotel withstood
earthquake but fell a victim to fire apr. 18, 1906” was added to
the caption. [cw 116]

reprint process he simply set new type for the captions, appending the descriptive phrases. The highest
numbered pre-quake image with an altered caption is
CW165, and earliest known postmark is October 4,
1906 (on CW134), again suggesting it took nearly six
months for Weidner’s disaster cards to appear on the
California market.

mechanics and working men, eating their lunch at crocker camp,
union square. one of 22 images issued in the fall of 1907 to
supplement weidner’s earthquake damage series. [cw 245]

news-paper row, one year after the fire. [cw 256]
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pacific avenue, santa cruz. an experimental group of 20 views (numbered 293 to 312) was printed in blue ink to simulate cyanotype
photographs.

the domes of yosemite on christmas morning. the group of 20 postcard views was also printed in red-brown ink to imitate sepia
tone photographs. [cw 307]

charles
weidner
and camera
aboard a
sure footed
donkey in
yosemite,
june 1907.

weidner at
work among
yosemite’s
ponderosa pines,
june 1907.

the new route to the yosemite on the yosemite valley railroad. in
june 1907 this newly opened short-line railroad carried weidner
from the town of merced to the western boundary of yosemite
national park. [cw 321]

postcard message written june 2, 1908 describing railroad and
stagecoach rides into yosemite. [cw 336 reverse]
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the royal arches, the north dome and washington column from camp
curry, yosemite. imprinted for use by sanborn, vail & co. of san
francisco. [cw 335]

indian village, yosemite valley. photo studies of california’s indigenous cultures was one of weidner’s favored subjects. [cw 347]

Divided Backs
By the spring of 1907, Weidner was well established
in a new studio at 1639 Fillmore, near Post. He had been
there since the previous September. Of particular importance to him, and to every other postcard publisher in the
U.S., was a new postal regulation that finally allowed partitioning of postcard backs—creating space to the left of a
vertical line for the message, and to the right for recipient’s
address. Prior to Postmaster General George Cortelyou’s
Order No. 1338, effective March 1, 1907, personal messaging had to be done on the “picture side” to qualify for the
one-cent rate.
Among Weidner’s earliest cards published on divided
backs is a reprint of #174 (Oakland Post Office). It bears
an April 12, 1907 postmark—just six weeks after passage
of the new regulation. Also printed on divided backs were
22 new additions to the popular earthquake group, #229
to 250. Number 228 in the first series (Hall of Justice) was
therefore Weidner’s highest number issued on an undivided back. Earliest known postal use for the new earthquake
images is Dec 16, 1907.
In sync with the city’s massive reconstruction efforts,
Weidner now published views showing city districts resurrected from the ashes, each subtitled, “one year after the
fire” (#254//261). With the switch to divided backs, he also
decided to move his identification imprint from front to
back, on new cards as well as reprints. Another change,
one of short duration, was production of several cards
with experimental ink colors—sepia tone and blue tone.
The latter imitated a popular photographic finish known
as cyanotype in which chemicals on the photo paper react
with ultraviolet light to form Prussian blue, an insoluble
dye. Weidner’s sepia and blue tone cards, printed by collotype lithography, showed scenes taken along the California coast and in Yosemite Valley, numbered 293 to 312.
In June 1907, Charles Weidner, William J. Street and
other members of the California Camera Club traveled on
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the new Yosemite
Valley Railroad
to El Portal then
bounced
along
dusty roads in a
stagecoach for five
hours before arriving in the heart
of the national
park. Their mission was to capture images of its
scenic wonders.
Weidner’s photographs from the
trip,
including
those of Native
Americans
living in Yosemite
Valley, were published as multicol- mary of the yosemite band. this was mary
leonard (b. about 1865), also known as
or postcards, #321 “mono mary,” and allegedly the greatto 352.
granddaughter of chief tenaya. [cw 349]
Reconstruction
By October 1908, Weidner was able to move back into
San Francisco’s business center, largely restored through
laborious debris removal and rebuilding. He leased rooms
in the new Investors Building at 787 Market, adjoining the
towering Humboldt Savings Bank. A few months earlier,
Weidner received another sizable shipment of cards from
Germany, numbered 570 to 680. Barring a few exceptions, postcard imprints prior to this series had identified
Weidner as “Photographer.” For this large order, however,
Weidner opted for “Chas. Weidner, Postcard Publisher.”

As 1908 drew
to a close, another
change was announced. Weidner
suddenly agreed to
sell his scenic postcard business to
the Newman Post
Card Company of
Los Angeles, yet
continue management of sales and
distribution
for
northern and central
California
from his new quarters on Market
Street. An introductory series of
30 views was ismarket street showing humboldt bank and
sued picturing the
call building. weidner moved into the
new investors building at 787 market in
canyons of new
late 1908. this postcard of the area was
buildings erected
imprinted to advertise his relocation to
in downtown San
the city’s restored business district.
[cw 443]
Francisco. Printed
in Germany on Newman backs, they were inscribed on the
front, “Photo only copyrighted by Chas. Weidner, 1909.”
Newman’s card numbers for the series are scattered among
the range V187 to V282. Supplementing the 1909 reconstruction images were older Weidner views, reprinted on
Newman backs that carry the Southern Pacific Co. promotional slogan, “On the Road of a Thousand Wonders.”
Since the Newman reprints lack the inscription, “Made in
Germany,” it is assumed they were produced by a domestic
printer, supplied with prints from Weidner negatives to
create new plates. Image quality for the Newman cards,
however, is noticeably inferior to Weidner’s originals manufactured in Germany.
The Newman marriage remained amiable for two

entrance to fort mason showing the general’s headquarters.
[cw 651] imprint on reverse.

years, but by late 1910 Weidner was solo again at 787
Market. Oscar Newman, founder of the Los Angeles firm
in 1904, had moved his San Francisco sales office to 2nd
Street and transferred his attentions to Edward H. Mitchell
for the February 1911 formation of Exposition Publishing Co., a cartel intent on capturing the souvenir postcard privilege at PPIE (see SFBAPCC Journal, July 2015).
Although Weidner later produced his own elegant color
postcards of the expo, he now became enthusiastic about
revitalizing his portrait studio and expanding his commercial business, announcing “We do Everything in Photography.”
The earliest photo postcards bearing Weidner imprints were 1908 copyright views taken in Calaveras County’s forest of big trees. Another series, taken in September
of that year, shows the Grand Carnival Parade marching
through San Rafael. For the succeeding 22 years, however,
Weidner’s postcard images were primarily of San Francisco, published as “genuine photo” and printed halftone.
His work confirms the reality that although the metropo-

sending horses to the philippines, san francisco. thousands of cavalry and work horses were shipped to cuba, puerto rico and
the philippines during the spanish-american war. [cw 630]

hydraulic mining in california. [cw 571]
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charles weidner at right, posing with fellow bird hunters.

lis had suffered a huge crippling blow, cultural and merchant communities, with Charles Weidner among them,
never gave up on the city’s future and prosperity. Some of
the many events captured on film and published as photo
postcards were the 1909 and 1913 Portolá Festivals, California Admission Day and North Beach celebrations of
1910, and the 10-day pioneer aviation meet in January
1911. Charles Weidner was always in attendance, focusing
his lens on the action.

market street from geary, showing lottas fountain/photo only
copyrighted by chas. weidner 1909. published by newman post
card company of los angeles after weidner sold his scenic
postcard business to oscar newman.
[newman v272] and reverse

the parapet at sutro heights. this image was originally published
as cw 477. [newman v131]

golden jubilee, san francisco schuetzen verein, aug. 29th to sept. 5th
1909/photos and postcards of parade at weidner’s, photographer, 787
market street. another advertising card picturing a local german sport shooting club, or schützenverein, in formation on
van ness avenue. [halftone print]

children’s playground, golden gate park. this image was originally
published as cw 475. [newman v293]
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business card, circa 1911.

balboa building,
market and first
streets.
[newman v194]

pride of the forestcalaveras big tree grove.
[cw ©1908 photo card]

calaveras big tree grove. giant redwood “daniel webster” at
right. [cw ©1908 photo postcard]

u.s. armored cruiser “california.” built by the union iron works
and commissioned in 1907, the ship joined the pacific fleet in
time to participate in the may 1908 naval review in san francisco. [halftone print, weidner photo, circa 1908]

grand carnival parade, september 9, 1908, san rafael.
[cw photo card]

children of new chinatown. a composite including four of the
goldsmith bros. mini-views seen on weidner #690. time consuming artwork required for this image may explain why it was
numerically separated from weidner’s final series of german
printed postcards, #570-680. [cw 694]
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views of new san francisco. six mini pictures
on one card. weidner’s #443 at upper left.
[cw 681, halftone print]

theme for many heidelberg inn postcards was the 1901 romantic play,
alt heidelberg. this one: “the students’
code.” [weidner photo, halftone print
by the hansen co., sf, circa 1909]

chinese children, san francisco. six mini
photos credited to goldsmith bros.,
camera supply dealers on powell st. [cw
690, halftone print, circa 1909]

the big portolá festival sign, yerba buena island...each letter 45 feet
high. [weidner photo, halftone print, 1909]

knot holes of the father of the forest. poking through the holes
are weidner’s wife marie and children edwin and lillian at
calaveras big trees. [cw ©1908 photo card]

grand carnival parade 1908 san rafael. parade float.
[cw 161 photo card]

bear barbecue held at shorty roberts 1909. richard “shorty” roberts ran the sea breeze resort on great highway near rivera st.
[weidner photo]
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north beach carnival, nov. 24-27, 1910. [wp 16]

bathing pavilion, boyes hot springs. [halftone print, wp 20]

north beach carnival, nov. 1910. king angelo and queen erminia
attended by a page. [wp 25]

san francisco bowling alley at 115 powell st. reverse of card notes
that the group is the hannover bowling club.
[weidner photo, circa 1911]

general vallejo’s carriage, portolá parade october 24, 1913. the
general’s youngest daughter, maria vallejo cutter (b. 1857)
and her daughter alma ride in the carriage. [wp 46]

ross station, marin co. a northwestern pacific u.s. railway post
office car is at right. [wp 12, circa 1911]
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hindoo temple. the ornate structure at
webster and filbert was constructed
1905-08. designed by swami trigunatita
of the san francisco vedanta society, it
was claimed to be the first hindu temple
erected in the western world. [wp 90]

wanderpreis für den pacific sängerbund. kaiser
wilhelm of germany donated this grand
prize trophy to winner of the pacific
singer’s association festival held in
san francisco in 1910.
[weidner photo] imprint on reverse.

river steamer “st. helena.” one of the many sternwheelers that
carried passengers and cargo between inland ports and san
francisco. [wp 219]
coronation of “queen california” admission day celebration 1910.
[wp 5] imprint on reverse.

philip parmalee in wright standard, san francisco aviation meet jan
7-16, 1911. spectacular flights by several air pioneers entertained
visitors at selfridge field in south san francisco (tanforan
racetrack). included was dropping of an explosive bomb from
parmalee’s biplane—reportedly an historic first. [wp30]
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latham flying over the bay in his “antoinette.” parisian hubert
latham was the first to attempt a crossing of the english
channel in heavier-than-air craft. during the january 1911 san
francisco meet he managed a 50-minute flight around the bay
in his french monoplane. ironically he died while hunting buffalo in french west africa the next year. [weidner photo]

portolá parade, oct. 24, 1913. the republic of china was created
in 1912 after the qing dynasty was overthrown, ending more
than 2,000 years of imperial rule in china. [wp 114]

mayor rolph laying corner stone for city hall. ground was broken
for the new city hall at van ness and fulton on april 5, 1913,
and cornerstone laid october 25. mayor james rolph moved
into his offices december 28, 1915. [wp 145]

studio portrait
of woman
in ostrich
feather hat.
[charles weidner,
circa 1912]
imprint on reverse.

ely alights aboard u.s.s. pennsylvania. naval aviation was invented january 18, 1911 when 24-year-old barnstorming pilot
eugene b. ely successfully landed his curtiss pusher on a 133foot wooden landing strip erected on an armored cruiser in
san francisco bay. [wp 51] and reverse.

charles weidner in his market street studio, february 27, 1914. note wicker chair used for portrait of
woman in feather hat.

-20-

1915 World’s Fair
Charles Weidner’s involvement with the 1915 Panama-Pacific International Exposition (PPIE) started with
his “We Win” photo cards that celebrated the January 31,
1911 selection of San Francisco as host city for the fair.
Quick to follow was a short series of postcards, most of
which juxtaposed photos of the city’s devastation in April
1906 with views of the same locations taken five years later. They were marketed in May 1911, apparently in cooperation with the Southern Pacific Company. The so-called
“then and now” cards touted the significant reconstruction already accomplished in the downtown area.
Weidner began monitoring construction of the expo
at the Harbor View site in early 1914, making photographic studies that culminated in a stunning series of 57 post-

cards picturing exposition buildings, fountains, gardens
and statuary. Regular sized cards were supplemented with
panoramic views published as double, triple, and even
quadruple-wide mailing cards. The collotype views were
printed in monochrome by the Albertype Company of
Brooklyn, NY, then carefully hand-colored. Jean Langford,
Charles Weidner’s granddaughter, shared the recollection
that her teenaged mother, Lillian, helped hand-color numerous postcards at the family home on 30th Street.
Weidner’s opting for an American printer to manufacture his PPIE series reflected an international crisis
that was stifling European exports at the time, particularly from Germany. In November 1914 the British fleet
declared the North Sea a war zone and blockaded German
ports. In retaliation, German naval command warned that
enemy merchant vessels encountered in the English Chan-

we win—mass meeting at the merchant’s exchange on receiving
the news of victory upon getting the fair
—jan 31, 1911. [weidner photo]

looking down market st. april 1906—same
view today. part of a 1911 “then and
now” series. [weidner photo]

market and sixth streets today. looking east from golden gate
avenue, taylor street intersecting at left.
[weidner photo, 1911]

looking down o’farrell st. april 1906—
same view today.
[weidner photo, 1911]
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union square april 1906—& same view
today. [weidner photo, 1911]

happy new year 1915. retouched panoramic view of ppie
construction as it appeared in early 1914.
[weidner photo, copyright april 20, 1914]

tower of jewels and scintillator. a battery of color-filtered
searchlights was mounted on the breakwater of yacht harbor,
manned nightly by a company of marines.
[cw 44, hand-colored collotype]

palace of liberal arts, panama-pacific international exposition. [cw 11,
hand-colored collotype] and, below, reverse showing albertype co. divided back and june 17, 1915 message. ▼

the zone. an extensive amusement area at the ppie covered the
blocks between van ness avenue and fillmore street.
[cw 17, hand-colored collotype]

nel after February 1915 would be torpedoed. The blockades effectively terminated shipments of goods from Germany, including huge quantities of picture
postcards. Worldwide marketing and demand for of these novelties throughout
the previous 15 years, a phenomenon we fondly call the “Golden Age of Postcards,” had suddenly come to an end.
The dramatic turn of events reinforced Charles Weidner’s decision to concentrate on photo postcards which were becoming increasingly popular for advertising, and as souvenirs. He did order a few color cards from Curt Teich &
Co. of Chicago in 1921, and some black/white halftone cards from Bardell Art
Co., but the bulk of his post-PPIE output consisted of photographic cards printed from contemporary negatives. Unlike his multi-year output of lithographed
color cards, image numbers on Weidner’s photo postcards are not consecutive.
Instead, the numbering was restarted for each topical series; and a few were published without numbers. It is estimated from surveyed collections that Weidner
was ultimately responsible for more than 600 photo postcard subjects.
In 1917, a year before the WWI armistice, Weidner moved his studio into
an 8-story flatiron building wedged between Market and Ellis. Four years later
he relocated to 319 Grant Avenue, just south of Chinatown. But in 1923 Charles
decided to leave the downtown area and run his photography and art goods
business from a storefront on 16th Street near Mission Dolores, closer to his
home on Sanchez St. where he and his wife lived with their eldest son Arthur.

-22-

panoramic view of the panama-pacific international exposition. [cw ©1915, double-wide postcard. hand-colored collotype]

allied war exposition parade. the exposition was a 1917-18 traveling exhibit sponsored by the u.s. government committee on
public information. in san francisco the parade marched west
on market street, july 8, 1918. [wp 15]

allied war exposition parade. plodding up market was a british
mark iv tank that had seen action in wwi. besides the parade,
over 2,000 captured war trophies, models of fighting ships and
submarines, re-enacted battles scenes, and other attractions
were exhibited at civic center plaza july 7-21. [wp 21, july 8, 1918]

cliff house beach. the seawall has been completed south to the
lurline pier between balboa and cabrillo.
[wp 56, circa 1918]

welcome to grizzlies. the 144th california field artillery
regiment marching up market st. from embarcadero on
january 18, 1919. [wp 6]
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u.s.s. georgia, pacific fleet. although this battleship was part of
the great white fleet when it visited san francisco bay in 1908,
this photo shows bb-15 with lattice masts, and is dated to
september 1919 when she was ordered to mare island navy yard.
[wp 27, azo2up stock]

fine arts palace. this photo shows the ppie attraction a few
years after the 1915 expo closed. [wp 73, this example postally
used in 1923]

the palm garden, 700 great highway, cor. balboa st. this tropics
themed café operated at the northern edge of friedle and
looff’s chutes-at-the-beach, a popular amusement park
renamed “playland” a decade later. [cw, 1921, printed by
curt teich & co.]

hotel sutter. this commercial
advertising postcard shows the
hotel at se corner of kearny
and sutter, printed in autochrom by curt teich & co. of
chicago. [cw, 1921]

shrine illumination ferry bldg. san
francisco was brightly decorated for the golden jubilee
conclave of the order of the
mystic shrine, held the week of
june 12, 1922. an estimated quarter million visitors swelled the
city during the gathering. [cw
©1922, faux real photo printed
by bardell art co.]

university of california, berkeley. looking west with landmark campanile (sather tower) in foreground.
[cw ©1922, published by pacific novelty co. in four-color
process printing]
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murky views of San Francisco in various stages of rebuilding, produced by Stengel & Co.
In retrospect, Weidner’s association with his German
printers was confined to the brief span of six years, 1902 to
1908, yet he managed the extraordinary output of over 700
different postcard subjects.

silver jubilee of the pacific sängerbund, san francisco aug. 21 to 25,
1930. live floral display at the 1879 conservatory of flowers in
golden gate park.
[wp, latest known photo card by charles weidner]

Charles and Marie moved to Belmont in San Mateo County in 1930, and five or six years later the veteran
photographer retired from professional life. Much of the
couple’s time was spent visiting their son Edwin in Sacramento, daughter Lillian in Vallejo, and son Arthur in San
Francisco. Lillian’s daughter Jean also recalls that prior to
the move to Belmont, her grandfather sold his archive of
negatives to Pacific Novelty Company, a major postcard
producer controlled by Edward H. Mitchell.
Charles Weidner, one of San Francisco’s most prolific and enduring postcard photographers and publishers,
died May 15, 1940, in Vallejo, at age 72.

donkeys and goats at children’s play-round, golden gate park.
[cw 361, printed by stengel & co., dresden]

The German Connection
Surprisingly, during the first decade of the 20th century, postcard publishers throughout the world obtained
their finest quality and most competitively priced cards
from printing firms in Germany. Delivery time was naturally longer than with domestic suppliers, but was worth
the wait. Charles Weidner worked with two major firms—
Stengel & Co. in Dresden and Louis Glaser of Leipzig, often simultaneously—thus providing some insurance that
if one shipment was delayed or lost in transit, the other
would make it to San Francisco. Orders started arriving
in 1902—monochrome vignettes from Stengel and multicolor cards from Glaser.
Weidner continued to utilize Glaser for production
of new and reprint color cards through image #312, then
switched to Stengel & Co. for a group of 50 multicolor
cards, #313-362. The order for a short run, #363-390, was
sent to Glaser, followed by a group of 50 Marin County
views, #391-440, assigned to Stengel. Louis Glaser was
then selected for an extensive group of views, #441-569,
featuring San Francisco under reconstruction, California’s big trees, and the attractions at Santa Cruz. Weidner’s
last order from Germany, #570-680, was a series of rather

wood-choppers picnic, posing for photograph on the largest tree in
the world, california. the boole tree, a giant sequoia in the converse basin grove, is now rated sixth largest, with the general
sherman tree acknowledged largest on the planet. [cw 368,
printed by louis glaser, leipzig] and reverse.
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the reverse of weidner’s #332 shows a stengel &
co. rubber stamp, “this is a sample card of our style
no. 7.” use of english language suggests promotion
originated from stengel’s new york office. note
also that weidner’s name at left was scraped off
by the stengel agent.

the three brothers, yosemite valley.
[cw 332]

sansome and california street. note
construction cranes.
[cw 444, printed by louis glaser]

san rafael baths, marin county, and reverse.
[cw 400, printed by stengel & co.]

foot of market street showing ferry building 2 years after fire.
[cw 465, printed by glaser]

at the conzert, golden gate park. german compositor spelled “concert” with a “z.” [cw 474, printed by glaser]

-26-

“california wonderland,” the fremont group. note postcards for
sale. big trees grove near santa cruz.
[cw 500, printed by glaser]

fish hatchery near santa cruz. trout hatchery was built on the
san lorenzo river at brookdale in 1905. southern pacific railroad tracks are seen at lower right.
[cw 507, printed by glaser]

cliff house beach showing pacific cable landing. the prominent pier is
actually the salt water intake for lurline baths. construction
of the seawall is yet to start.
[cw 568, printed by glaser]

chinese outdoor curio store, chinatown.
[cw 598, printed by stengel & co.]

loading wheat at the wharf. river steamer “mary garratt” and
barge “ajax” moored at a pier in san francisco.
[cw 631, printed by stengel]

interior of the canton bazaar, the first large store re-opening after
the fire in new chinatown.
[cw 674, printed by stengel]
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Stengel & Company, Dresden (1885–1945)
Many of the postcards published by Goeggel & by Emil Stengel and Heinrich Markert when they bought
Weidner in late 1902 were California scenes printed by out the collotype printers, Scherer & Engler. After Markcollotype lithography—impressive, greenish-black vi- ert left to start his own print shop about 1889, the firm
gnettes, carefully embossed to give a bas relief effect. The became Stengel & Co. Offices were opened in Berlin in
“relief,” about 0.5 mm deep, provides a convincing 3-D 1899 and in London two years later. In 1901 a second facappearance when viewed in slanted light. A thin sheet of tory for collotype and halftone printing was completed.
paper was pasted over depressions on the back to provide Functioning as printer, publisher and distributor, Stengel
a smooth writing surface. The bas relief cards were supple- became the largest producer of postcards in the world. In
mented with non-embossed vignettes, printed in standard 1907 they employed 350 workers, manufacturing some 80
black ink and no doubt less expensive. Image numbers and million cards on thirty presses. After expanding into chrocaptions were typographed in the marmolithography, they became a major
gins of both styles.
source of art gallery cards, reproducBy comparing the California viing works of the old masters. Their
gnettes with European cards of the same
prints required up to 22 lithographic
type, the latter marked with the manustones, and as many passes through
facturer’s name, it was determined that
the press, creating subtle colorations
Stengel & Co. of Dresden was the Geron what are arguably the finest qualman printing firm commissioned by
ity postcards ever made. Stengel was
Weidner to produce his monochrome
represented by Misch & Co. and O.
vignettes. Another identifying feature
Flammger in London, and by the Roon Stengel’s custom cards is the white,
tograph Co. in New York City.
5 or 6-digit number barely visible in the
Stengel’s economically priced
lower part of the image. According to
“Artochrom” postcards were printed
Helmfried Luers, postcard specialist in
by a combination of lithography and
Germany, these cryptic “job” numbers
typography, known in the trade as
appear only on collotype-printed cards
autochrom (see Louis Glaser below).
(both monochrome and multicolor)
Minimum order for a single subject
made by Stengel & Co. for customers
was 3000. Weidner’s final order of
worldwide. Stengel’s job numbers, 61713
postcards from Germany was manufor Weidner’s card #440, and 63083 for
factured by Stengel using a process
#570, reveal the German printer prosimilar to autochrom, except a gelatincessed some 1370 images for other cuscoated litho plate (collotype), rather
tomers between Weidner’s two final orthan typographic halftone, was used
street scene in new chinatown. tiny job
ders from the firm.
to print over the color. Stengel & Co.
number in white at lower right.
The Stengel business was founded [cw 589]
advertised it as “Chromo-Collotype.”

u.s. cavalry on fallen monarch, mariposa
grove. stengel’s job number for this
card inscribed in lower right corner of vignette.
[g&w 79, embossed]

wengeralp. embossed
vignette in greenish-black
ink produced by stengel & co. for a customer in switzerland.
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Louis Glaser, Leipzig (1868–1928)
Charles Weidner’s alternate supplier of custom postcards in Germany was Louis Glaser of Leipzig. Although
Glaser’s name (pronounced gláhzuhr) does not appear
on Weidner’s cards, attribution is signaled by “AUTOCHROM” lettered on a tiny artist’s palette and printed in
the border of many of Weidner’s early multicolor postcards. Significantly, the logo appears next to Glaser’s name
on European cards.

street scene in fish
alley, chinatown.
louis glaser’s “auto-chrom” logo at left. other imprints indicate
this card was used as a souvenir for the american bankers convention held in san francisco in october 1903. [g&w 34]

printing plate was
effectively replacing
manually produced
wood engravings
for newspaper illustrations; and it was
a clever application
of this technique
to postcard printing that revolutionized the industry.
The halftone plate,
or autotype, enabled typographic
printing of a photograph’s continuous
tone by breaking up
the image into various dot patterns.
Glaser’s contribujas. w. marshall, the discoverer of gold in
tion was a combinacalifornia, jan. 24, 1848. an 1880s photograph of marshall was skillfully repro- tion of lithographed
duced in autochrom by louis glaser in
patches of color
1908. [cw 537]
with black, halftone
overlay. In essence, three to five runs of color were laid
down from plates created by retouchers in the same manner as chromolithography, followed by one letterpress run
in black using a metal plate bearing an acid-etched, halftoned image based on the source photograph—a primitive
forerunner to today’s CMYK color process.
Soon after Glaser began using his Auto-Chrom method commercially in 1884, the generic term autochrom was
adopted for any technique where photographic based
halftones were printed over lithographic color. Glaser employed skilled workers who were adept at generating superior detail from customer photos by using fine screen
halftones. Other German printers eventually achieved

bad ems, villenviertel.
louis glazer printed
this postcard showing
an historic german spa resort using his trademarked “autochrom” process, circa 1903.

Glaser registered his trademark in 1899 to describe
the color printing process he helped pioneer—a technique
developed to meet the growing demand for multicolor,
photograph-based postcards. The established process
known as chromolithography produced fine results when
in skilled hands, but the method proved too slow and expensive for scenic postcards sold in a highly competitive
market. Georg Meisenbach’s 1882 invention of the halftone

underground opium den, chinatown. this early weidner image was
reprinted by glaser after the 1906 san francisco earthquake,
but before the march 1907 divided back regulation took effect.
[cw 31, undivided back]
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louis glaser billhead, circa 1910, features the leipzig, germany
factory and a female figure drawing on a lithographic stone.
note telegraph address, “autochrom, leipzig.”

the detroit photographic company copied weidner’s #31 about
1904. the printing is noticeably inferior to glaser’s autochrom.

similar quality. Emil Pinkau labeled his autochrom cards
“Heliocolor,” Carl Garte called his “Chromo-Autotypie,”
and August Frey used the term “Neuchrom.” But Louis
Glaser was the first to perfect the process and secured a
large profit from his endeavors.
The tiny “Auto-Chrom” logo disappeared from
Charles Weidner’s cards sometime prior to the 1906 earthquake, and is not seen on image numbers above #148. It
is unknown if the change was dictated by Louis Glaser
or by Charles Weidner. The many multicolor, undivided
back cards that lack the logo are reprints, ordered during
the year prior to the divided back option that took effect
March 1907.

Louis Glaser’s commercial billhead claims a founding
year of 1868. What can be verified is that the man Louis
Glaser (1842-1911) first partnered with lithographer Carl
August Garte as “art publishers” during the period 18741882, after which Glaser constructed his own factory in
the Graphische Viertel (Graphic Quarter)—a concentration of Leipzig’s major publishers and printers on Johannisplatz (St. John’s Square). In 1901 a new wing was added
to Glaser’s building complex with the street address of
Kreuzstrasse 20.
Contributors: I am especially grateful to David Parry
who throughout a long correspondence generously shared
information and images from his incomparable collection.
Recognition also goes to Lew Baer, Chuck Banneck, John
Freeman, Andy Guzik, Ed Herny, Glenn Koch, Walt Kransky, Helmfried Luers, Dennis O’Rorke, Jim Staley, Gary
Stark, and Robert Charles Weidner (CW’s grandson).
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